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Etiological Stories 

32. These will explain some peculiarity. Only a few marchen have 
such an attempt at explanation as a chief motive. . . . 

33. Parables, i. e., stories which end up with a question such as: "To 
which of the two does it belong?" "Who is to blame?" 

Frederick St.\rr 

MISCELLANEOUS 

History and Bibliography of Anatomic Illustration in its Relation to 
Anatomic Science and the Graphic Arts. Ludwig Choulant. 
Translated from the German and supplemented by Mortimer 
Frank. The University of Chicago Press, 1920. xxvii, 435 pp. 

The recovery of this little known and almost forgotten book 
and its translation into English by such a capable scholar as Mortimer 
Frank should signify an event of the first order in modern medical 
bibliography. Dr. Frank has also carefully revised and supplemented 
the book so as to bring it up to date as a means of reference in the 
particular field to which it was destined by its author. For such a 
purpose Choulant's notes in the Archiv fiir die bildenden Kiinste, 
Leipzig, 1857, were utilized as well as the translator's own vast 
stores of knowledge copiously and discriminatingly drawn upon. 
An untimely death has unfortunately set a premature end to his 
efforts and deprived the translator of the reward of seeing his original 
work fruiting into fact. It was seen through the press by his friend 
Dr. Fielding H. Garrison of the Surgeon General's Library, Washing- 
ton, D. C, who also contributed to the volume. 

The reproduction of the original title-page of the German edition 
of 1852 and Choulant's portrait at the beginning of the book inform 
one of the significant appearance of the author and of his work. 
These are followed by the author's and translator's prefaces, the 
former dated Dresden, September 15, 1851. In his own preface 
Dr. Frank pays his tribute of acknowledgment and indebtedness to 
the excellent work and inspiring personality of Karl Sudhoff , Profes- 
sor of the History of Medicine in the University of Leipzig, which 
pleasantly reminds the reviewer of his own intercourse with that 
learned authority.^ Sudhoff's expected collaboration in the present 
work was unfortunately prevented by the war. Dr. Garrison then 



' In the meantime the Geschichte der Medizin im tJberblick mit Abbildungen, by 
Meyer-Steineg and Sudhoff, Jena, 1921, has been published. 
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follows with a memorial notice in honor of his deceased friend, 
appropriately pointing out the main stages of his career. A lengthy 
and comprehensive biographical sketch of Johann Ludwig Choulant, 
the "historian of anatomic illustration" from the pen of Dr. Frank, 
in which he renders a spirited impersonation of his man, his merits 
and shortcomings, the latter centering in his conservatism as a 
"symptomatologist" of the old school, concludes the introductory 
chapters of the book. 

The more specific sections representing the principal contents of 
the book (from p. 22 on) begin with Choulant's general historical 
review of the anatomic illustration. True to his conception of the 
interrelation of scientific and artistic representation, he advocates 
the study of the antique as representing the nude in such a way as to 
visualize the actual healthy form, of which purely anatomic delinea- 
tion falls shott. This gives rise to the splitting up of his problem 
into two considerations: (1) The aid rendered to anatomic science 
by the graphic arts, (2) the aid rendered to the graphic arts by 
anatomic science. 

From these angles are viewed and undertaken the historical 
review, the gleanings of the illustrative material from the works of 
artists of the different periods, as is in fact derived the whole 
aspect of the intrinsic nature of the anatomic illustration. The 
historical review disposes of six successive periods which are demar- 
cated as follows: 

I. Prior to Berengarius da Carpi (1521); II. From Berengarius 
to Vesalius (1521-1543); III. From Vesalius to Casserius (1543- 
1627); IV. From Casserius to Albinus (1627-1737); V. From Albinus 
to Soemmering; VI. From Soemmering until modern times (begin- 
ning with 1778). 

The characteristics of these periods are luminously expounded. 
They are deeply rooted in the development of anatomic science 
itself, the artistic aspect of the time (pattern and style), and not 
least in the mechanical means of reproduction in their chronological 
preference as engraving, wood cutting, plain or colored, and the 
daguerreotype. The following chapter is on the "Anatomical Illus- 
trations of Antiquity and of the Middle Ages" (pp. 42-48), supple- 
mented by Dr. Frank, and an exhaustive chapter of his own on the 
"Anatomic Illustration of the pre-Vesalian period" (pp. 48-87), the 
latter profusely illustrated from MS. material collected by Prof. 
Sudhoff. On pages 88-350 are found the biographies of eighty-five 
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anatomists and artists, an evaluation of their scientific and artistic 
significance as revealed by their works. Choulant proves himself 
here a master of historical penetration, profound knowledge, and 
keen critique. His realization of the essentials out of the jumble of 
multifarious features is admirable even if one considers that since 
the time of the author the aesthetic aspect and judgment in matters 
of art has reached a high degree of analytical potency in direct 
relation to the successive phases of impressionistic and futuristic 
art. Frequent annotations of the translator, the results of further 
reconnaissance upon specific lines of research, serve to round out 
certain inadequacies of the original text. 

A list of works on artistic anatomy (pp. 351-361), also with 
additions by the translator, contains a number of little-known books 
of standard historical value, some of them quite difficult of access 
now. Another well-selected list of more modern works (pp. 403-412) 
is supplied by Dr. Garrison, as Chapter III of the appendices which 
comprise pages 362-412. Here Chapter I (pp. 362-369) sets forth 
Choulant's views on Chinese anatomy, not included in the original 
edition, while a short review on Turkish anatomy may be looked 
for on page 330. A valuable chapter — Part III of appendices 
(pp. 370-402) — contributed by Fielding H. Garrison and Edward 
C. Streeter treats of sculpture and painting as modes of anatomic 
illustration. It fairly comprises all the phases of development from 
the first trials at sculptural representation of the human form during 
the Palaeolithic Period to modern times, a sort of general resume 
from the standpoint of the modern widely informed and scrutinizing 
observer. Here are found such clever remarks as, for instance, that 
about Michelangelo's influence upon contemporary artists, with 
regard to the practice among them of preparatory anatomies: "Upon 
this question the young giant fell with world-shaking impact, creat- 
ing a seismic disturbance over the whole field of art" (p. 394). Or, 
speaking of plastic representation by means of color: "Manet's 
'Dejeuner sur I'herbe' is only a two-dimensional afifair of brilliant 
surfaces. One of the few modern female nudes in which musculature 
is apparent, it is none the less flat as a pancake. In the nudes of 
Renoir, tangibility, bulging volume, the sensation of mass and 
weight, as in a living body, are achieved by means of color alone." 
(p. 400.) A more detailed description of this interesting chapter is 
impossible within the limits of this review although it might well 
merit special exploitation. 
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The book is handsomely made up, exemplary from the angle of 
typographical art for its clear print, the well read text, the selection, 
arrangement, and reproduction of illustrations, and its tasteful 
exterior. A comprehensive index facilitates its use. Some objec- 
tion might be vented, though, with regard to the explanatory notes 
on the numerous illustrations, which are found collectively near the 
end of the book (pp. 413-422). A way might have been found to 
attach them to their respective illustrations. The bibliographical 
arrangement also appears somewhat impractical. The personal 
preference of the reviewer is in every case with the alphabetical 
order of author's names, all the more so as the majority of them 
received chronological attention in the text. If, however, the 
chronological order were to be purposely preserved, as appears to 
be the object of the present arrangement, the years of publication 
might have been put in front of each title, detached in such a way 
so as to form a special and easily identifiable column. But these 
are minor points in view of the generally pleasing form of the work. 

The historical value of Choulant's book in its new guise can not 
be overrated. It should, however, not be taken for mere critical 
querulousness if the reviewer mentions the somewhat desultory 
arrangement of the text as caused by the chapterwise additions by 
translator and editor. A greater unity in the presentation of the 
entire subject matter could have been attained by the merging of 
those valuable additions with the original text. That, however, 
would have meant a sacrifice of personal credit, and doubtless an 
enormous complication of, and a digression from, the task which 
the translator had set himself. The reviewer finds himself also at a 
loss whether to consider the work as one on science or on art, and to 
value it accordingly. True enough, the two problems treated here, 
the scientific and artistic, are inextricably interrelated, and the skill 
by which they are made to permeate each other, highly respectable. 
The synthetic characterization as an historical work seems, in fact, 
best adapted and thus expresses the original author's intention. 
The wealth of information and the brilliant style should make the 
English version of Choulant's book a valuable source of reference for 
the scientist, and of delight for the interested reader who attempts 
to delve into the subsoil of so deeply rooted a subject of general 
human interest. 

Bruno Oetteking 



